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The Outdoor Studio 

Materials List & Info


Landscape painting outdoors is an adventure! Here is 
what you’ll need to make your workshop experience 
more rewarding and fun. 

I. Colors: Oil, Water-soluble Oil or Acrylic ( 2 palette color options )


A. Limited Palette - If you have limited experience with painting then using a limit-
ed palette is recommended as it will help to learn the basics of color mixing and 
make it easier to create color harmonies.

Titanium White
Cadmium Yellow or Hansa Yellow Light
Yellow Ochre
Burnt Sienna or Terra Rosa ( opaque & stronger )
Ultramarine Blue  

B. Full Color or Chromatic Palette  - If you have some experience painting then 
using a warm/cool versions of each primary color will enable you to create almost 
any color. Earth colors like yellow ochre, raw sienna or burnt sienna can be added to 
make the chromatic painting palette listed below more versatile.

Titanium White
Cadmium Yellow Light
Cadmium Orange Light
Cadmium Red Medium 
Alizarin Crimson
Ultramarine Blue
Pthalo blue

Info: For a primer on color I recommend viewing Gamblin’s Navigating Color 
Space and Exploring Color Palettes within the Oil Painting Techniques & 
Palettes menu. 

http://www.gamblincolors.com

Please bear in mind that acrylics dry very fast and can be problematic to use 
in warm weather. You will need to use extenders in the paint ( more cost ) and 
acrylics can be rough on your brushes in hot weather.  You may want to con-
sider using traditional oils or water-soluble oils instead. If you choose water-
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soluble oils I highly recommend using the professional line instead of student 
grade.

II. Brushes:


There are a variety of brush styles but a Filbert is most versatile: hog hair or 
synthetic equivalent.  A basic set includes the following sizes: #2, 4, 8, 12 & 16.

Info: Dick Blick has a nice summary and chart of brush types that can be down-
loaded as a PDF:  http://www.dickblick.com/info/brushmeasurement/

III.  Stretched Canvas or Panels:


Professional grade canvas or panels varying in size from 11x14 to 16 x 20.
A canvas pad or canvas cut from a roll to do small studies. You will also need 
a pair of scissors to cut the canvas into different sizes and tape it onto a 
board.

Info:  Professional grade supports do not need additional gesso. If you decide to 
use student grade supports or pre-cut canvas pads then applying one or two 
coats of acrylic gesso prior to the workshop is highly recommended and make for 
a better 
painting experience. 

IV.  Outdoor Painting Easel. 


Bring a portable easel that is designed for plein-air painting. Several styles available. A 
very affordable and decent quality easel called the Cezanne Half French Easel is avail-
able from Jerry’s Art-A-Rama. It can be used for either oil or watercolor painting and 
costs approx. $60.

V.  Brush Cleaners & Cleaning Supplies


Odorless Mineral Spirit: Artist grade OMS such as Gamsol. ( Not the hard-
ware store variety! )
A solvent-free alternative for cleaning brushes is vegetable oil from the su-
permarket.
Non-breakable container to hold solvent for cleaning your brushes. No glass 
please!
Paper towels.
Baby wipes ( great for cleaning palette and general cleaning ).
Small plastic bags for refuse.
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For more information about studio safety and cleaners please read 
Gamblin’s Studio Safety: 

www.gamblincolors.com/studio.safety/index.html

VI.  Mediums:


Liquin, Solvent-free Gel by Gamblin, Galkyd or a basic versatile homemade 
medium of 2/3 OMS and 1/3  linseed oil in a plastic container.
There are a variety of formulas for mediums. Experimentation is encouraged.

VII.  Other Essentials:


A view finder & value scale.
Palette knife & Mixing Palette: 11 x 14 or larger size!.
( 2 ) Palette cups to hold medium.
Sketchbook, drawing pencils & eraser.
Optional: Canvas or panel carrier. I use inexpensive canvas clips when 
transporting and protecting my paintings done on stretched canvas.   http://
www.jerrysartarama.com/discount-art-supplies/canvas-and-boards/canvas-
carriers/wet-canvas-carrying-clips.htm
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Six Essential Landscape Painting Concepts


Concept 1: Form 

• Every landscape, figure, and object can be considered as a 
collection of forms made up of planes of space. 


• At the beginning of the painting process, it helps to just 
consider the largest and most dominant of those forms and 
indicate them on a piece of paper or canvas in the simplest 
way possible. 


For example, a building is made up of squares, rectangles, 
circles, and triangles, and a figure is composed of cylinders, 
cones, and cubes. Even though you will want to paint them as 
real, natural objects, it is their overall form that matters. 


If you keep those forms simple, it is easier to judge their relative scale, the distances between them, and 
the way they align in perspective. And once you have them accurately indicated, you can start to break 
them into smaller and smaller forms.


Concept 2: Light and Shadow 

Analyze the pattern of light and shadow at the very begin-
ning of the painting process so that you immediately begin 
to think about the composition of the picture, separating 
the forms, and directing the viewer’s attention by control-
ling the light and dark pattern.


Think of painting as both a process of recording the range 
of values established by the amounts of light that surfaces 
reflect and also as a system of using the light to direct the 
viewer’s attention within the confines of the picture.


Concept 3: Values 

Although light and shadow are concrete physical 
phenomena, value is relative. Something can be de-
scribed as having a light or dark value in relationship 
to everything around it.  Ask yourself what are the 
lightest and darkest shapes and then determine how 
everything else fit into that order. 


Because things change all the time in nature, I sug-
gest taking a few minutes to mark the specific pat-
tern of light, middle, and dark values at the begin-
ning of the painting and working from that average 
value. Even if you decide to change the values later 
in the painting you still a point of reference to work 
from.
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Concept 4: Atmosphere




Atmospheric perspective is a term that identifies the fact 
that colors shift as they go back in space, eventually taking 
on a decidedly violet hue. The exact degree and hue vary 
depending on the amount of moisture in the air and the 
distance between the painter and the landscape elements, 
but there are some general concepts one can consider 
when evaluating those particular conditions. 



Exercise: Painting Imaginary Trees from foreground 

                to background. 


1. Start by making a green with half cadmium yellow light and half ultramarine 
blue to the paint the tree closest to you. 


2. Then add small amount of cadmium orange and titanium white to the starting-point green to 
paint the trees just behind the foreground shape.


3. Add some cadmium red and more titanium white to the mixture to paint the shape behind 
that. 


4. Then paint the most distant trees with a mixture that includes more white and violet. 


This  sequence will create the illusion of things going back in space with the cooling of colors and 
the lightening of the values.


Concept 5: Skies 

Just as color mixtures and values change on the 
ground, the same thing happens in the sky.

In general, the sky will progress in four distinct zones:


1. The smallest is a band of violet just above the hori-
zon. 


2. The next zone above the horizon is a light band of 
greenish blue. 


3. The next progression up is to a light tint of cobalt.

4. The dome of the sky is finally an ultramarine blue 

and is also the darkest part of the sky. 


Of course the mixtures of colors and widths of the bands depend on the time of day, atmosphere, 
weather, and presence of clouds, but as with any other standard measure, this one can help artists judge 
how the sky on a particular day differs from the standard relationship.


Concept 6: Greens 

The color that most people have trouble with in landscape painting is green—the hue that dominates 
most scenes and separates an evergreen from a maple tree; a mowed lawn from an open pasture; or 
a shaded palm leaf from a sunlit petal. 


There are a number of tube greens one can buy, such as permanent green light, viridian, phthalocya-
nine green, and green umber. And there are any number of ways to combine yellows, blues, and 
blacks to make greens.
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Artist Joe Paquet recommends that his students 
start with:


• A basic green made from half ultramarine blue 
and half cadmium yellow light 


• Then modify the basic green to create warmer, 
cooler, lighter, or darker greens. 


For example:


• make a yellow green by adding manganese blue 
to the base color. 


• a violet green by adding more ultramarine blue. 

• or a more subtle green by adding cobalt blue. 


Working method of Joe Paquet from American Artist 
Magazine: “ Once he worked to establish the big shapes in his landscape paintings, he would adjust the 
base color again by adding an orange red, alizarin crimson, or more cadmium yellow light. As he worked 
with the greens, he reduced the intensity of the mixtures to suggest forms farther back in space. “


How to Apply These Concepts 

Formulas, rules, and concepts should never be a substitute for keen observation, but they can serve 
as measures against which to evaluate what one sees in nature. The challenge and the joy of land-
scape painting is to respond with skill and understanding to the unique conditions that exist at the 
moment you begin painting.


Source:  6 Basics of Landscape Painting is adapted from articles by Ben Fenske and Joseph Paquet in American Artist Magazine 
and Carlson’s Guide to Landscape Painting. 

Inspiration - Adopt a master and study their work!


Winslow Homer: wc & oils	 	 	 	 	 Rembrandt: ink drawings 
John Singer Sargent: wc & oils	 	 	 	 Edward Hopper 
Thomas Aquinas Daly	 	 	 	 	 Aldo Hibbard 
Marc Dalessio	 	 	 	 	 	 Camille Corot 
John Carlsen	 	 	 	 	 	 Camille Pissaro 
Mitch Albala	 	 	 	 	 	 Edward Seago 
Frederick Church ( field sketches & finished works )	 	 Andrew Wyeth 
Joe Paquet		 	 	 	 	 	 Thomas Kegler 
Edgar Payne	 	 	 	 	 	 Isaac Levitan 
Stapelton Kearns	 	 	 	 	 	 Eric Bowman
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